Abstract-The article attempts to look into the distinctive features of chamber music as a performing art in Siberia through the example of the activity of musical bands in Novosibirsk Philharmonic. The author is the first to analyse the current information about the chamber music groups in Novosibirsk Philharmonic in the broad historical and cultural context. As a result, the chamber music performing art is viewed in terms of its role in the musical life of the region.
INTRODUCTION
The issues and state of contemporary art both in general and particularly in Siberia are among the most hotly debated topics that have been analysed extensively [25, 14] . Academic music in Siberia, both in terms of its history and current situation, demands careful attention given the urbanisation processes in the region that have shaped its contemporary form. At present, Siberian musicians have demonstrated outstanding achievements. A number of performers, graduates of Siberian higher institutions, have gained international recognition, such as concert violinists V. Repin and M. Vengerov (graduates of M.I. Glinka Novosibirsk State Conservatory), singer D. Hvorostovsky (graduate of Krasnoyarsk State Institute of Arts), pianist D. Matsuev (studied at a music school in Irkutsk) and many others.
The core of the region's concert life is comprised by the major philharmonic groups-symphonic orchestras of Novosibirsk, Krasnoyarsk, Irkutsk, Omsk, Tyumen, Tomsk, and also the capitals of the national republics situated in Siberia. Moreover, the late twentieth century saw the branches of the Russian Union of Composers established in the territory of Siberia: in Novosibirsk (1942) and Krasnoyarsk (1983) .
The purpose of the article is to look into the distinctive features of chamber music's development as a performing art in Siberia through the example of the activity of the leading chamber music bands of Novosibirsk State Philharmonic in the late twentieth and early twenty-first century ( both the Chamber Orchestra and the Filarmoniса-quartet), the revealing of the particulars of their repertoire, and the addressing of issues regarding relations with Siberian composers.
The article draws on the information about bands, solo performers, and composers of Siberia published in the printed press and on the Internet, first and foremost, on the website of Novosibirsk State Philharmonic [1, 13, 21] . The versatility of the research data identified the historical method as a priority and so the various data sources were analysed and compared by way of a comprehensive approach.
II. LITERATURE REVIEW
The earliest studies of the Siberian music culture that looked into the music's academic origins date back to the 1960-70s and were conducted by Siberian music historians [9, 23, 24] . By now there has been substantial evidence accumulated and systematised regarding the key stages in development of academic music culture. Apart from the multi-volume edition by a group of authors from the M.I. Glinka Novosibirsk State Conservatory "Musical Culture of Siberia" [19, 20] , there is a monograph on the musical culture of Novosibirsk [18] . The above mentioned books contain important facts and examples of musicians' activities, those of performers (soloists, bands and chamber groups) and composers from Novosibirsk. The history of Novosibirsk Philharmonic is told on the pages of monographs written by S.I. Kravtsov and V.M. Kaluzhsky [11, 15] . The achievements of the Novosibirsk Violin School as an integral part of the Russian system of musical education are given detailed consideration in the article of M.M. Berlyanchik [4] . The issues of pianoforte performance art formation in Siberia are the cornerstone of some dissertations, such as those by M.I. Lozner [16] and L.A. Dyabelko [8] , the monograph by N.I. Golovneva [5] , and the article by I.V. Belonosova [2] [3] . The main stages in the establishment of a composing organisation in Novosibirsk are highlighted in the works of S.S. Goncharenko [5, 6] .
The novelty of the present article is that the activity of the chamber music groups in Novosibirsk State Philharmonic is considered over the span of their foundation (early 1990s) to the present day.
III. RESULTS OF STUDY
In the 1940-50s, Novosibirsk was the home of a string quartet (F. Kopgekker, V. Kopgekker, E. Yanovsky, G. Permitin) and a pianoforte trio (F. Kopgekker, E. Ryabtsev, T. Polyakov). Over the period of the Patriotic War, International Conference on Arts, Design and Contemporary Education (ICADCE 2016) Novosibirsk became the place of evacuation for a number of world-class musical groups from Leningrad Philharmonic with their remarkable professionalism and performing capabilities: the symphonic orchestra conducted by E. Mravinsky and the Quartet named after A. Glazunov. The soloist group was represented by D. Shafran (cello), I. Spielberg and S. Shpak (violin), I. Levin (viola), S. Orman and B. Madorskaya (pianists) [19, P. 139-140] . The presence of the musicians from Leningrad was bound to have a favourable impact on the emerging musical culture of the city and on Siberia in general.
The multi-authored monograph "Musical Culture of Siberia", while looking at the formation and development of chamber music over the period of the early1960s to early 1990s, mentions some chamber orchestras and groups that were founded on the basis of symphonic orchestras, primarily in the philharmonic halls of Irkutsk, Omsk, Novosibirsk, and Tyumen. Some of the chamber groups were short-lived and so can be characterised as "episodic" In the 1990s, at the time of so-called perestroika when philharmonic halls at the periphery were on the verge of extinction and the formerly established contacts with touring groups were largely lost, very few philharmonic halls managed to preserve their own musicians and remain intact. Novosibirsk Philharmonic is an exceptional case, as it steadily housed all major professional groups of the city. 
V. ROLE OF PHILHARMONIC GROUPS

VI. CONCLUSION
The activity of the Novosibirsk Philharmonic chamber music groups at the beginning of the 21st century demonstrates the audience's unchanging interest in chamber music genres. The bands' popularity that goes far beyond the Russian borders proves to stem from the performing excellence of Novosibirsk musicians and the hard work on their repertoire and their image. Thanks to the inclusion of the works of Novosibirsk composers into the repertoire of chamber bands, the region reveals the communication system "Composer -Performer -Listener" in action, which proves the high level of musical and performing composer art in Siberia.
